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Dear Reader, 


The year 2000 has seen three COMMERCIAL radio stations come to Victoria. Three new commercial stations in an already 
saturated marketplace. More of the same music, more of the same news, more of the same “canned” sounds that define 
commercial radio. For the past fifteen years CFUV has provided an alternative to commercial radio. With over 100 different 
programs truly reflecting the mix of cultures and lifestyles that make up Victoria, CFUV 1S VICTORIA’S PUBLIC RADIO STATION. 
As a non-profit broadcaster whose programming is produced entirely by volunteers, CFUV is not supported by the commercial 
interests that keep other radio stations alive. We need your support fo continue the corporate-free broadcasting that defines 
“public radio” . 


Keeping an independent alternative voice on the airwaves requires funding, and every year we must turn to our listeners 
and ask for your support . Operating 24 hours a day, 365 days a year means constant wear on expensive broadcasting 
equipment. FunDrive is CFUV’s only source of money for equipment replacement and upgrades, an essential part of keeping 
CFUV on the air and running smoothly. Your support last year allowed us to purchase a digital editing suite for easier and 
better sounding production of interviews, documentaries, and sponsorships, a computer server enabling us to stream CFUV 
live to the Internet via Real Audio, 2 turntables and a mixing console for our on-air DJs; and 3 new CD players for our on- 
air and production needs. : 


New equipment on the priority list includes a portable digital recording unit for increased sound and production quality of 
field recordings, a new mixing board for our production studio, replacement of our current Logger Machine as required by 
the CRTC to record our daily programming, and maintenance of the equipment we currently have. Indeed, increased quality 
of programming one become a priority at CFUV! | fs 
Support from the public helped make last year’s pledge drive one of the most successful in the station’s history, raising just 
over $20,000. This year, we are cutting the traditional two-week fundraising period down to ten days while raising our goal 
to $25,000. We are counting on your support during this year’s FunDrive to allow us to continue to improve equipment and 
_ resources and provide you with Victoria’s best and most diverse radio. 


Sincerely, — 


Dean Schwind 
Station Manager 


our annual CFUV RADIO FUNDRAISING EVENT IS ON ITS WAY! HELP CFUV CONTINUE THE WORK IT 
DOES IN CAMPUS AND COMMUNITY RADIO. AND REMEMBER TO TUNE IN TO THE FRESHEST SOUNDS IN 


Town. NOVEMBER 16-26, 2000. 


Your Name | 
Your Address 
Your Donation 


Cheques Payable to CFUV FUNDRIVE PO BOX 3035 UNIVERSITY OF VICTORIA, V8W 3P3 
Visa or MC--Card Number Exp: 
Any particular program you would like to donate to? 
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2? reviews The Misfits live at the Icehouse---why the hell not. Photo on right by Tom Davies. 
Sungbutt’s boyfriend on left. 


Offbeat Magazine. November 2000. Issue 154. Editor: Brian Hill. Production Editor: Lyndsay “Rainbow Kidd” Sung. 


Publisher: Dean Schwind. Ad Rep: Adam Harrison. Production: Geraldine Bulosan, Randy Gelling, Adam Harrison, Jenny McClelland, 
Lyndsay Sung. Contributors in no particular order: Geraldine Bulosan, Lindsay Cooper, Tom Davies, Andre El Baba, Chris Eng, 
Noel Friesen, Randy Gelling, Adam Harrison, Jacquie Hunt, Adam Jones, Gareth Kyle, Zeta Lay, Jenny McClelland, Danielle 
Prokop, Dane Roberts, Ron Rounds, Lyndsay Sung, John Welk, Sara Young, Dr. Pancake, Jonathan Bell (armature photographer), 
Jenny M., Celine Cote, Rob McMahon,lan Gormely, Luke. Distribution: William Rondow and some guy on campus. CONTACT 
OFFBEAT: EDITORS: 721-8702. email: offbeat @cfuv.uvic.ca. ADVERTISING: (250) 721-8704 or sales @cfuv.uvic.ca. CFUV 
FM 102 ON-AIR REQUESTS: (250) 721-8700. BUSINESS: (250) 721-8607. FAX: (250) 721-7111. WEBSITE/REAL AUDIO STREAM- 
ING CFUV LIVE at www.http://cfuv.uvic.ca. Offbeat welcomes your feedback and comments. Please write letters to the editors c/ 
o CFUV FM 102 and include your full real name, phone number or email. Reviews, articles, graphics, photographs are welcome but 
will only be returned by a SASE. OFFBEAT reserves the right to edit submissions for length and clarity. Opinions expressed in 
OFFBEAT are the sole responsibility of the authors and do not necessarily reflect the opinions of OFFBEAT, CFUV'°FM 102 or the 
University Of Victoria Student Radio Society. Send submissions on disk (simple text file) or hardcopy to: OFFBEAT/CFUV University 
Of Victoria PO Box 3035 Victoria, British Columbia V8W 3P3. Deadline for submissions is the 15th of every month. OFFBEAT 
copyright 2000 by the UVic Student Radio Society. All rights reserved. OFFBEAT publishes 10,000 copies monthly, free of charge, as 
a listener’s guide to CFUV FM 102 and is distributed throughout Vancouver Island, in Vancouver and beyond. 

CFUV FM 102 operates on 2290 watts and broadcasts at 101.9 FM and 104.3 on cable in Greater Victoria, 

Sooke and the Western Communities, Vancouver Island, the Gulf Islands and the Sunshine Coast. CFUV FM 

102 is a campus/community radio station that provides alternative music of all genres and public affairs 

issues. A one year subscription to OFFBEAT is $20 (to help offset costs, postage, etc.) Cheques or money 

order should be made payable to CFUV RADIO. Those incarcerated will receive a free subscription on , 
request. Phil Collins + Elton John equals true love forever they are both so cute i would have their babies even 309 
though poor Elton John went through all that bulimia and anorexia trauma trying to look like Bowie....wah. Prac eo 4019 en 
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PAGE FOUR) 


ENTER THE NINVA 


by Chris Eng 
so72 @hotmail.com 


The neighbour starts his litany of curses at eight- 
thirty in the morning. | hear him through the walls, 


. answering the TV news with a staccato report 


that lays bare his hatred of all those damn drivers. 
| hear him well enough that even with three thick 
layers of down and cloth over my head | follow 
him word for word laying down his Ten 
Commandments about what should be done to 
those menaces on the road, how they should be 
taken and shot execution-style, the ones that 
doesn’t obey the laws no-how. 7 


| sleep lighter here than elsewhere. | wish | 
didn’t. | wish my sleep came in a long, un- 
interrupted wave that crested and left me gently 
upon waking, but my sleep is ragged and each 
morning like dysfunctional clockwork | awake to 
the sound of fists hammering on the neighbour's 
door and the pronouncement that it’s Jim. | fall 
back into a fitful sleep at that point, a sleep 
tarnished by dreams of people breaking teacups 
and men with dirty fingernails. 


|-don't cook in the room. Don’t prepare food, use 
the kitchen. The mouse droppings in the 
cupboard that have accumulated over a period 
of months or maybe years have seen to that. 
Droppings in various strata that an archaeologist 
could go back and dissect layer by layer to 
determine what each resident had been storing. 
But not me. | store no food in the room, prepare 
no food. |! eat only what | can bring in and 
consume fully in one sitting, leaving no trace. An 
epoch that never existed in the archaeological 
timeline. A tenant that never was. 


382-9417 | 


The former occupant walked up to me the day | 
was to move in. Stared at me, hands rigid, eyes 
quavering. “Hope you like roaches, mice, rats, 
termites, alcoholics, prostitutes, and junkies,” he 


~ muttered under his breath, looking me in the eye 


for a fraction of a second, perhaps trying to 
assess whether or not really did like those things. 
He got in an accident later that day. Bike got 
taken under a car and he spent the night in the 
hospital. The landlord slipped the information out 
casually the next day as | moved in my bed, 
pieces of desk, just enough of my stuff to 
assemble a pale shadow of myself for a month. 
Maybe a night in hospital, maybe longer. | didn’t 
ask and | didn’t want to know. 


| saw my first roach a few days after | moved in. 
TV lighting the room, licking tongues of shadows 
along the ceiling; a tiny intruder on a newly white- 
washed wall. It moved methodically, willing itself 
invisible until | finally flicked the light switch, 
exposing its truth as it ran for darkness. | didn’t 
see them after that. | found their shed 
carapaces, though. Transparent husks turning 
up next to my bed or beside the couch that was 
here when | moved in, the couch I’ve never sat 
in. | don’t know if cockroaches shed their skins. 
It would make me feel better if they do, make it so 
| don’t have to realise there’s something else living 
with me, something else that uses the room much 
as | do — coming in late, shedding and tossing 
aside the previous day like detritus, fleeing at 
first light. 


Later that day — after the former occupant, the 
mouse droppings, the stained couch, the window 


with no blind — | gave my notice. One month with 
nothing to show for it other than a dull 
scratchiness at the back of my throat and no 
permanent address. Every night | brush away 
the insect shells; eat cold burgers and warm deli 
food while never thinking of turning on the stove, 
never wondering what's in the cupboards over 
the sink that | refuse to look in; bed down on a 
foam mattress. The only thing | feel any affinity 
for is the plastic plant that came with the room; 
the tiny piece of greenery they were going to 
toss into the trash, whose leaves can’t wither 
from the oppressive atmosphere seeping under 
the door, through the walls, out of the kitchen. It 
sits on the shelf next to the nakedly exposed 
window without a blind to shelter it, drinking in 
the sunlight and shrugging it off because it 
doesn't need it. | sit in a chair next to the window, 
tying up my boots, glancing up at it, getting ready 
to leave for the day, forever. 


“sup! 
THATLLE BE 
FIVE BUX 


Yo! 


- AT THE DOOR OF THE 
HIP Hop «Sock HoP 


robot blues. weiners, nuts and other stuff. 


Maw maw maw. | eat my own fingers in an attempt to be quiet. Not that! am aloud 

person. I can be both excruciatingly shy and extrovertedly obnoxious (ask old Gelling, 

he'll tell ya.) Depends who I’m trying to get to be my new best friend. Actually the 

whole super shy thing doesn’t work in getting a new best friend. You gotta work at 

that new best friend thing. Following em around, high-fiving them, trying to get them 

to think you’re the most interesting, funniest person ever, trying to get them to make 

you a tape... man, it’s hard work. Talking about them obsessively with your actual best friend, plotting little rumors 
you're going to spread about yourself to make yourself seem ultra cool, or scrutinizing in full detail a one-minute 
conversation you had with the reverse crush — body language, eye contact, a deciphering of their words and language 
and slang. The reverse crush itself is an interesting phenomenon. The reverse crush is this crazy obsessive oftentimes 
non-sexual but sometimes overtly sexual goddamn infatuation with another individual. Sometimes the reverse crush 
turns into a real crush, which is terrible news when its unrequited, or the reverse crushee is unavailable. The reverse 
crush can be a neat way to spend your time. It doesn’t cost anything, except your goddamn heart. You gotta put your 
heart and soul into it. And hell--Randy was once my reverse crush, and now he’s my best male friend, so you see, there 
is hope in the world after all. 
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they are all sharks. 


By John Welk 


The nature of Songs:Ohia is one of 
perpetual change. New collaborators 
appear on each album, and the sound 
shifts with the addition and removal of 
instruments. One thing that doesn’t 
change, though, is who’s in the forefront, 
the voice and driving force behind the band, 
Jason Molina, a soft-spoken and modest 
man from Loraine, Ohio. The name 
Songs:Ohia arises from the Ohia tree in 
Hawaii. “Phonetically, if you say Ohia, it’s 
pronounced the same way as people from 
Ohio say Ohio.” As for the origins of his 
label’s name (Secretly Canadian) he could 
give us no insights. 


On November 13th the new Songs:Ohia 
record, Ghost Tropic, will grace the shelves 
in Victoria. Like every new Songs:Ohia 
record it will be different from the last. “It 
doesn’t sound like anything I’ve ever done,” 
Molina tells us. On November 23rd 
Songs:Ohia will grace this city with a live 
show at Thursday’s pub. Ghost Tropic 
follows in the footsteps of The Lioness, and 
according to Molina, is “the slowest 
Songs:Ohia record, for sure, [it’s] also the 
darkest atmospheric album.” The album 
is very sparse, and though it has more 
instruments playing at any one time than 
other Songs:Ohia records, it has them 
playing a lot less actual music. “I've always 
been a fan of less is a lot more,” reveals 
Molina who seems to be taking a serious 
liking to the power of minimalism. Don't 
allow your minds to wander off into the 
Reich and Cage wastelands though. Think 


minimalism in the sense that the music’s 
‘emotion and imagery is induced with little 


musical prodding but an evident rock 


‘backbone. 


\ 


The mood that commonly arises from the 
music of Songs:Ohia is one of melancholy 
and self-introspection, in a niche of music 
that looks at the labors of love, abandonment 
and the primal human emotions. All the 
time keeping in check the beauty of all these 
things. “The music | listened to growing up 


OE Pe BB LA 


The collaborative nature is constantly 
altering the dynamics of the band and in 
turn, the end musical result. “There is a 
great chemistry in a spontaneous kind of 
way...there is so much that comes out of 
the spontaneous first stages of the writing 
of songs. a 


“I've always been a fan of less is a lot more.” 


had to be what influenced me, Neil Young, 
Patti Smith, Roxy Music, Lou Reed...these 
are the bands | listened to every day of my 
life,” says Molina. And there is a definite 
parallel to be drawn between this early 
music and the music he is creating now, 
bands that created music with raw feelings 
and emotions by having a lot of musicians 
play around basic musical frameworks. 
Much the same way as Molina approaches 
the songwriting process. 


An aspect of Songs:Ohia that most fans 
are aware of is the constantly changing 
roster of musicians that play on each 
subsequent album. This album brings back 
Alasdair Roberts, from the Scottish band 
Appendix Out and features two members 
of the band Lullaby for the Working Class, 
musicians that Molina is very quick to 
compliment as being “high quality 
musicians always ready to bust some ass.” 
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Molina himself plays a four-string guitar, 
which arises from his lengthy training as a 
bassist. It is his voice, though, that really 
stands out above all else. “I started to use 
the voice as a tool that was just as 
important_as the guitar or the drums.” And 
though he is quick to denounce his ability 
as a vocalist he is definitely one of the most 
distinct voices in independent music today. 
“l’ve never thought of myself as a singer. | 
was just a musician in a rock band.” Over 
time he realized the importance of the voice 
as being a tool that could “push a song ina 
certain direction,” and he began to cultivate 
it. He especially understood its importance 
during live shows and points out that “it adds 
a lot of emotional value to an individual 
performance.” He still seems skeptical of 
his vocal prowess, though. In contrast to 
The Lioness, which had dense layers of 
lyrical imagery, the imagery on the new 
album is “as sparse as possible.” In fact, 
he intends to limit the lyrical imagery more 
and more until “pretty soon I'll have songs 
that are only a few words.” 


Even if Molina feels he’s going 
to limit the vocals on 
Songs:Ohia, he is still willing 
to take on gutsy projects such 
as Secretly Canadian’s solely 
a capella album which 
features tracks from some of 
the most distinct voices 
creating music today. “| was 
terrified of being on it, 100% 
terrified,” he says whole 
heartedly. 


Asked about what he would 
want for the soundtrack to his 
life he chose Steve Reich 
“something minimal and something 
cyclical.” Perhaps this culminates from the 
desired direction of his own music. Maybe 
we'll soon be hearing Songs:Ohia music 
for 8 musicians (the number of players he 
desires to eventually bring on tour with him). 
No matter what the future has in store for 
the band, it’s what’s happening at the 
moment that is of the utmost importance. 


And we are left with the feeling that there is 
a lot happening right now for both Jason 
Molina and Songs:Ohia. 


Songs:Ohia play Thursdays Pub on Cook 
Street on November 23. Tickets at Ditch 
Records and at venue. Victoria’s Atlas 
Strategic guest star. 


“The music | listened to growing up had to be what influenced me; Neil Young, Patti 
Smith, Roxy Music, Lou Reed...these are the bands | listened to every day of my life.” 
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m | FAGEEIGHT — 
by Lyndsay Sung 


Hello there. Radiogram is a band from 
Vancouver. Radiogram can make you cry, 
maybe. Like if you were real sad and you decided 
to wallow in your sadness, and maybe you played 
their CD Unbetween real loud on your stereo. 
All these beautiful songs, the whole beautiful- 
but-real-sad thing, country tinged, mesmerizing 
orchestrations about love, loss, remembrance, 
and all those pretty melodies and heart-ache 
lyrics. Maybe you might start sobbing like a 
mad man. It’s music to fall in love to, and music 
to fall out of love to, too. Please now stay tuned 
for the following. An interview with Ken Beattie, 
singer, musician and composer in Radiogram. 


OFFEBAT: What’s the Vancouver music 
scene like? 

| guess like most cities there are a lot of different 
scenes, but the one | travel in seems to find me 
at either The Sugar Refinery or The Railway Club 
and occasionally The Brickyard. I’ve seen some 
fantastic shows at these places in the past two 
years, both local and international. There have 
been some great Vancouver releases this year. 
Flophouse Jr’s Woodland, Jonathan Inc.'s 
Waiting For Morning and Zubot and Dawson’s 
Tractor parts to name but a few. 


What albums are at present blowing your 
mind? 

Jackpot - Weightless, Big Tobacco - self titled, 
Grandaddy - The Sophtware Slump, Mojave 3 - 
Excuses For Travellers, 
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THE OBSCURE 


Jean-Francois Laporte 
Viantra 
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635 Johnson 386-3874 


records 


THE CLASSICS 


What are your top 
five favorite and or 
influential albums? 
Neil Young - On The 
Beach ; 
Nick Drake - Five 
Leaves Left 

The Clash - London 
Calling 

Mazzy Star - She 
Hangs Brightly 

The Cowboy Junkies 
- The Trinity Sessions 


What are your: top 
three favorite 
movies and why? 
Casablanca - 
Casablanca has it all 
love, war, death, 
betrayal, loyalty, 
friendship etc... and it 
has all of those great lines. Beautifully sad. 
Paris, Texas - The opening scene says it all. Harry 
Dean Stanton walks out of the desert looking for 
himself and the story of his life begins. There are 
far too many number 3’s on my list to get into... 


Radiogram and facial hair: what’s the deal? 
| am currently clean shaven although when you 
saw me last | was probably bearded. | grew a 
beard last winter because | broke my toe and it 
gave me something to do. 
It's kind of a long story. 
Steven and Randy have 
had beards for as long as 
I've known them which is 
probably over eight 
g cds years. 
Tell us a bit about 
Radiogram’s musical 
composition process. 
| wrote Unbetween 
myself and it 
_ arranged in the studio 
during recording, but with 
all of the new songs the 
band is arranging and 
writing their parts during 
rehearsals. | still write all 
the songs, but after | bring 
a song in to the band 
anyone can have their 
way with it. 


Are you in love right 
now? 
Absoiutely. 


Ever had your heart 
broken? 
Absolutely. 


What advice would you 
give to a_ broken- 
hearted person? 


was 
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Write a song. 


Name five songs that you love, love, love. 
This Must Be The Place - The Talking Heads 

All Tomorrow's Parties - The Velvet Underground 
West Palm Beach - Palace , 3 
Greeting’s To The New Brunette - Billy Bragg 
Here Comes A Regular - The Replacements » 


What did you want to be when you were a 
kid? 
A writer. 


How did you get into music? (both listening 
and playing.) 

I've been in love with music as far back as | can 
remember. Some of my earliest memories involve 
music, and I've had an emotional attachment to 
music all my life. At some point | realized that | 
had been, without knowing it, writing songs my 
entire life as well, so | decided to put it to music to 
see what happened. The result is this interview. 


What actor would play you in the movie 
about your life? 
Paul Newman circa 1969. 


Tell us about some other Vancouver bands 
that deserve mad props. 

Besides Flophouse Jr, Jonathan Inc. and Zubot 
and Dawson there is also Rich Hope, Bocephus 
King, Auburn and Jack Harlan to name but a few 
more. 


Radiogram will be. playing on Friday, 
November 24 at Thursday’s Pub on Cook 
Street. Edmonton’s Old Reliable-and maybe 
others will join them. 


photo by Dan Zubkoff 
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musique actuelle 


avec les poules 


by Ron Rounds 


The term musique actuelle represents a scene of musicians dedicated to 
exploring and discovering new and adventurous ways to express 
themselves through music. Les Poules are one of these groups of artists, 
Joane Hetu (alto sax,synth.), Diane Labrosse (synth.) and Danielle P. Roger 
had one release as Les Poules in ‘86 titled L’amere Loi, described as ‘a 
concept album around the themes of man/machine, programming/intuition, 
synthetic/imaginary/free.’ 


After this release Joane, Diane and Danielle continued to do a variety of 
recordings with several guests under different titles such as Wondeur 
Brass (two releases), Justine (two releases) and the wonderfully creative 
la legende de la pluie with Zeena Parkins (el. harp ) and vocalist Tenko 
contributing. Each member of Les Poules continues to compose, improvise 
and perform in theater, dance and musical events as well as recordings 
‘with several artists such as Martin Tetrault, Joelle Leandre, M.F. Cote, Chris 
Cutler, Rene Lussier and Jean Derome to name just a few. Les Poules were 
also co-founders of the label D.A.M.E. (Distribution Ambiances Magnetiques 
Et cetera) a co-operative Montreal musician-run label started in ‘83 that has 
grown to be internationally known for it’s variety of creative artists. 


This trio’s quality, liveliness, and range of delight to unsettling dissonance 
will be worth checking out in their forthcoming visit to Victoria. Three artists 
“Who return to an old name in their career, Les Poules, but to continue to 


move forward in the ongoing adventure of discovering and performing 
new music. 


Les Poules, 8:00 p.m., Sat. Nov. 25, Open Space, 510 Fort St. 
Tickets $8.00 (members/students) $10.00 (general) 


photo by Celine Cote 


Open 11:30 AM Every Day 
570 Yates St. Phone: 381-4340 


Artist 


Godspeed You Black... 
No Means No 

Movie Tone 

Richard Buckner 
Weights and Measures 
Zubot and Dawson 

Fly Pan Am 

Self 

Aix Em Klemm 


10 -* ‘The Weakerthans 
13 Re Dar Williams 

12 1 Kinnie Star 

13 - Blonde Redhead 

14 - Blackheart Procession 
15 - Damien Jurado 

16 - Don Caballero 

17 - Wolf Colonel 

18 - Jimmy Eat World 
19 - Squirrel Nut Zippers 
20 - The Gloria Record 
21 - Mr. Dibbs 

22 - At the Drive-in 

23 - Diablo Project 

24 - Morcheeba 

25 -* Sinclaire 

26 - DJ Acucrack 

27 - The Weekend 

28 - Amon Tobin 

29 29 Tabla Beat Science 
30 - Joan Of Arc 

+ local artist * Canadian 


Music Director: Lindsay Cooper. Chart compiled by me too! Ranking is based on weekly airplay charts for CFUV FM 101.9 


ait Ie Me t-bitie-] Damien Jurado 
Ghost Of David 


#15 this month 


Sub Pop 


The songs on Ghost Of David are little stories wra 
with a toothpick spearing its greasy middle. The pr 
man-child vocals can’t help but evoke a sense of s 
scrawl on post-it notes and scraps of paper, faded 
the songs emerge like a Polaroid emerges. Glidin 
to develop into its final visual truth. Lonely pretty pop, 
moments of clarity-the stuff dreams are made of. If you're 


Title 


Lift Your Skinny Fists.. 
One 

The Blossom Filled... 
The Hill 

s/t 


.. Tractor parts 


Sedatif en Freq.. 
Gizmodgery 
s/t 


Left and Leaving 
Green World 

Tune Up 

Melodie Citronique 
Three 

Ghost of David 
American Don 
Vikings Of Mint 
Singles 

Bedlam Ballroom 
Lull in Traffic 
Primitive Tracks 
Relationship of Command 
Volume 1 
Fragments of.. 
Attention Teenage Girls 
Sorted 

s/t 

Supermodified 
Tala Matrix 

The Gap 


RE re-entry to the chart 


open your bitter, ironic heart to this album, friend. 


Lyndsay Sung 


SEAVERSII 


they are Canada’s national animal. On another note, we have copies 


of PJ Harvey’s latest release, Stories From The City, Stories From 
The Sea. Email Offbeat (offbeat @ cfuv.uvic.ca) with BEAVERS!!! in 


the subj 


ect line for a chance to win. 


g out of the blackness, a murky, 


olFlFip 


Label 


Touch and Go 
Alternative Tent. 
Domino 
Outside 
Matlock 

Black Hen 
Constellation 
Spongebath 
Kranky 

G-7 

Razor And.. 
Violet Inch 
Touch and Go 
Touch and Go 
Sub Pop 
Touch and Go 
K 

Bigwheel Rec. 
Mammoth 
Crank 


Cease and Desist 


Grand Royal 
Emagine 
Warner 
Sonic Unyon 
E-Magine 
Teenage USA 
Ninja Tune 
Axiom/Palm 
Jade Tree 


pped in sadness, much like the highly touted scallops wrapped in bacon 
etly, spare instrumentation, a general melancholic tone and Jurado’s soft 
olitude. The album artwork sorta Says a lot about the album. Hand written 
out Polaroids of contemplative moments-and memories Captured on film— 
muted haze that needs warmth and light 
Sad stories of people and places, love, death, desperation and 
mad for sadness, or listeners of Palace, Smog and the like, please 
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BY LYNDSAY SUNG 


Went to ye olde strip club the other night. 
Missed the Mehico “Canadian style” buffet 
but witnessed other things with my chinese 
eyes. Thought | would look tough, perhaps 
wear my leather (okey, pleather) jacket and 
big boots to kick the dirty balls of dirty men 
with, in case anybody got all funny oriental 
on me. Nobody got funny oriental on anyone’s 
ass. | was a girl tonight, unlike the last time | 
went, when | was a 382 year old virgin Lok 
Woo with the crazy misshapen two inch 
crooked boner. Lok Woo grumbles. 


The usual aviator-shaded, buzz-cut 
backwoods sociopaths were in the house, 
as were the requisite gaggles of red faced 
slobbering jockish bonerheads, as well as 
your chinese grade nine chemistry teacher 
out alone on a Saturday night, and all those 
people who just look so familiar. 


The strippers were two out of four. The first 
Stripper was my favorite, a gorgeously 
voluptous brunette with a lot of “sass.” Very 
interactive and her boobies were real. They 
just “hung right.” She looked like a lot of fun, 
like she would be lots of fun and very 
adventurous in bed. 


Stripper number two was blond 
and chinless, dressed in a 
sparkly blue cheerleader outfit. 
She had no rhythm. Her dance 
moves were stunted and offbeat. 
She looked like the kind of girl 
who would just lay there in bed 
and make really fake orgasm 
noises, like the ones she thought 
she should make because of 
what she’s seen in Hollywood 
movies. 


Stripper number three was one of them ball 
busting dominatrix types. Her look was all black 
and she had pierced nips. Thumbs up and a 
female boner too. She nice. | like to be friends. 


Stripper number four, for some God forsaken 
reason, was the final act of the evening. As 
my friend and | agreed, the gal looked LIKE a 


horse and looked like she should be RIDING 
horses. An equestrian, ya know? She was 
wearing fuschia leapord print but it looked so 
off on her. | sort of wanted to be her manager for 
a moment to help her with her “look.” The look | 
would create for her would surely involve one 
of those large four legged beasts and a carrot. 
And the way she did her long legged horsey 
sashays across the stage really drove me 
bonkers. Very fake far apart boobies on horsey 
too. 


| got really depressed for about ten minutes near 
the end of the night. All of a sudden there was a 
lot of commotion on the other side of the post 
that we were sitting by, some guy was trying to 
touch the lady dancer and everyone know that 
is baaaad, lil child. 


The guy was sort of...well, not a midget, real 
short and stocky with baby arms and legs like 
Stuffed sausages. He couldn't really walk he was 
So inebriated. Alls | saw was this huge big 
bouncer guy tap the clown on the back and then 
when the man-child looked up he knew he was 


getting booted. He was sort of compliant 
but then really didn’t want to go, he didn't 


want to leave the naked lady horse dancer. 


But the bouncer made him get 
up anyway, and the guy was 
half getting pushed out of the 
place but he was trying to 
gather up all his mini posters 
and polaroids (the ladies throw 
Stuff out into the audience like 
lipstick-smooched cheap 
nudie posters, and you can get 
your polaroid taken with them 
after their performance) and he 
was stumbling around trying to 
grab up his jacket and all his 
little treats and he dropped a 
few posters and was drunkenly/ 
frantically trying to pick them up, 
then he got pushed out of the 
two glass doors onto his ASS. 


Strippers themselves though, they are 
amazing. | sort of wanted to become one. 
But ain't nobody in this town hiring no 
Chinese Pumpkin anytime soon, that | know. 
Then | thought maybe I'd get fake titties. Save 
up some cold hard temp job cash monie. 
Then | thought, nah, | like my boobs. They're 
SO 1950's bullet bra, ya know? 
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godspeed you black emperor 


a chat with Aidan from godspeed. 


By Saul Lothe 


I'm sitting back at my crammed computer station in the bedroom of my basement 
Suite. | have got up late and I’m groggy. Got to hurry, got to hurry... in 30 minutes 
| have an interview to do with Aidan, drummer for godspeed you black emperor! 
So | slap myself in the face a few times, have a shower and get on the line. 


The first thing | notice about Aidan is that he’s very humble and laid back. No 
pretentiousness, no rock star attitude, which makes for easy conversation. 
His concern for equality among his band members is quite refreshing. He 
mentions that this is his first interview and that he feels a tad uncomfortable 
representing godspeed’s entire musical collective by himself. | assure him that 
he won't sound like an ass in the interview. Then | ask about how godspeed 
works as a collective. : 


“It started out that people just sort of met, and it was decided that we try to 
have a lot of people involved. People just started asking anyone they knew, no 
matter what instrument they played. In theory the idea is to get people to bring 
their musical influence to something, in terms of how they write songs and 
how they combine things. Sometimes it’s just 1 person working on something 
and sometimes 3 or 4. It can be hard though. Ego’s clash, but we try to make. 
democratic decisions as much as possible. There can be a lot of arguing and 


some really great things that come out of a collective; you can bounce things 
off each other and learn from other really great musicians. | mean sometimes 
we're just sitting in the van talking for hours about drum theory.” 


Another unique feature of godspeed is that their members release so many 


Enigniatica Entertainment Presents side projects. From Do May Say Think to A. Silver Mt. Zion to Exhaust, members 


ad) 1d ae war ____ Of godspeed always seem to be producing, with many things on the go. When 

4 Ac i MNAe mn our conversation drifts towards Aidan’s new solo release — Droopy Butt 

firs Begone! he begins to get a bit close-mouthed. “I don’t want the other members 

ig of godspeed to think | was just talking about 1-Speed Bike the whole fucking 

v7 | lS Od Dia 4 lat, (7 im wWhKX . interview.” Well he didn’t, but | was able to pull some information about it out of 


A musical fusion of Hip Hop, Dub, Funk, Drum n’ Bass him. 


and Roots Reggae ‘The 1-Speed Bike thing is me sitting alone in the studio. The process of 


Performed Live at Vertigo (Uvic Sub) Featuring: making it is going on in my head you know. | share a studio with some of 
EEP OP ORP, MEMBERS OF THE STIR FRY CREW godspeed, and things that people say and things that other people were 
ee PACIFIC FRONTAL SYSTEM recording crossed over into this project. In godspeed nobody's particularly 
“s LOS HABANEROS good; it's the communal elements that make the band rather than any individual, 
WITH DJ NATURE BOY and | get to be in a communal band and do solo projects. I’m really blessed to 
3 have the opportunity to do both.” | mention that this project seems to have an 
~Saturday, Dec. 2 doors at 9pm~ individual, almost activist bent to it, even more so than his similarly themed 
Advance tickets ~$8.50 previous release Exhaust. 
MV, | 
ggretie pane Pip ogee “Well since it's instrumental, it's important to put it in a political context, you 
3 or know, and | can do that with the song titles and spoken parts. And | mean | 
$10.00 at the door can't just go around flushing toilets and putting rants on.any of the godspeed 
: : ___ Stuff. | can put more of my own politics into it, where with godspeed we have 
Pa oaefondis bobs or to find communal political views to put in the music. As for including political 
prizes. _ elements, politics seem very important right now.” 
Rawk: agit om ue Reeraa oa tnd | try to get into godspeed’s musical influences, but it seems that there are too 
@ plan to absorb their musical powers that many to list. NoMeansNo comes up as a group that has influenced most of 


could intoxicate his , godspeed. But “9 musicians bring a lot of musical influences.” 


Wear (Y, g Lift Your Skinny Fists Like Antennas to Heaven, godspeed’s latest release, 


Seems to show a different side of godspeed... more softer sounds and melodies 
than previous projects, sort of turning a new leaf. Aidan has his comments: 


sulking, it can be difficult to put the music together as a group. But there are | 


“ ra ~~ Se  —— ae a ee ee ee eee a ore 
Se ee ee ee ae - 
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“Yeah, we seem to be getting that question d lot 
lately. We didn’t make a conscious effort to go 
any certain way, but | have a theory, only a theory 
though, on why that is. The economy in Montreal 
has being going well now, much better than 
before. Things have been: positive. Some of the 
members of the band have money now, | mean 
we're not rich or anything, but we don’t have to 
hold other jobs. That lets us concentrate on the 
music. But don’t worry about us getting too soft 
— the economy is about to fall, so you'll probably 
be able to hear a lot of harsh, heavy stuff on the 
fourth and fifth godspeed albums.” 


The conversation drifts again to the way 
godspeed performs. | am wondering because of 
their experimental nature, how godspeed 
performaces work. “Songs were a lot looser in 
the beginning. We’d come up with a loose 
structure, then practice a lot before the next 
performance. But the tunes got more tight as 
touring started going on, and now they're really 
tight and complex. The songs just keep getting 


_ tighter and harder to play. When we play it’s sort 


of out of my head. The music has its own 
momentum and | feel I’m just trying to hold on.” 


I'm shameless. | think I'll use my privileged position 
of talking with Aidan to help me out. | slyly request 
if Aidan could perhaps send me or let me know 
where | could pick up godspeed’s first recording: 
all lights fucked on the hairy lamp drooling. \t's 
Super-rare, so | ask if | could be sent a copy (a 
tape of the original). But my shamelessness is to 
no avail. Aidan comments: “I’ve never seen that 
recording, and I’ve never heard it. It was done 


«back before | was in godspeed, when they were 


just starting out. I'm not even sure if it exists.” 


_ Damn! | mean, oh thanks anyways Aidan. The 


interview seems to wind itself down to a finish 
by feeling rather than words... just like a 
godspeed track. But there will be no all lights 
fucked on the hairy lamp drooling for me. Oh 
well, | guess I'll just have to see them live instead. 
For your own sake and sanity — | hope you did 
too. 


punted, 


POWMCWS of fr vinted matter. 


The Bear’s Embrace: A True Story of Surviving a 
Grizzly Bear Attack 

Patricia van Tighem 

Douglas & Mcintyre 


The Bear's Embrace by Patricia van Tighem is 
described in its subtitle as “A true story of surviving a 
grizzly bear attack.” | was intrigued to read this book 
because | had been hiking this summer in Waterton 
Park, described as prime grizzly country. You may well 
imagine my shivers of apprehension as | quickly realized 
that the near-fatal hike was made along the Crypt Lake 
trail that | had so recently traversed. 


The attack took place in September 1983 as 23 

year-old Patricia and Trevor, her husband of three years, 
made their way back down the trail having camped 
overnight at the summit. The grizzly charged out of the 
woods, attacked and badly mauled them both. It was 
only their astonishing determination and the help of two 
other hikers that got them down the remaining three 
miles to catch the ferry back to Waterton. 
The attack itself was only the beginning of the horror for 
Patricia, and the vivid reconstruction of that scene forms 
only a small part of the account. What was to follow was 
months of hospitalization, endless and unrelieved pain, 
and years of return visits for plastic surgery to try to 
repair the terrible injuries to her head and face. For 
years she lived on antibiotics and pain killers, and 
decreasing sympathy of doctors. Little balm seemed 
available or effective in repairing the psychological 
damage: the constant fearfulness, the terrifying 
nightmares, the distress over her appearance, her 
Struggle to maintain a relationship with Trevor, and the 
“dark feelings” that threatened to overwhelm her. All 
these symptoms would now be readily seen as 
manifestations of post-traumatic stress disorder, but 
the psychiatric treatment she received sounds at times 
positively barbaric. ' 

Although van Tighem had done some writing as a 
teenager, her professional training was as a nurse. She 
began writing about her-experiences as a way of 
extricating herself from the morass of feelings she 
endured. Her sentences remain simple and short, but 
details are very specific and vivid, and the use of the 
present tense throughout gives a sense of immediacy. 
Van Tighem is amazingly candid in describing her fears 
and anger and despair, often conveying these through 
dialogue and small scenes with her husband, her friends, 
Curious strangers, and kind and unkind medical staff. 
Although nearly all the account is a first person narration, 
the second chapter, “The Hospital”, alternates between 
the author’s own hazy memories with accounts 
purportedly written by family members reacting to the 
news of the attack. | found this narrative method quite 
effective. 


But perhaps the most astonishing verbal feat is van 


‘Tighem’s description of the attack itself: the sounds 


and sensations of crunched bone, the fleeting tangled 
feelings of terror, disbelief and anger. 

| must confess that at times | had to put the book 
aside lest | become too depressed by the endless series 
of cruelties and losses and indignities that life seemed 
to have in store for the author. However, the electric, if 
understated, anger of the chapter “The Dark Planet” 
where she describes her psychiatric treatment was 
enough to jolt me back to attentive and angry reading. 
And the final chapter which shares the book’s title brings 
some relief, suggesting that the author, after nearly two 
decades, may have found some sort vf peace and 
equilibrium. 


a Jacquie Hunt 
(Host of CFUV's “Booklit” Tuesdays at 8:00pm) 


An Unquiet Mind 
Kay Redfield Jamieson 
Vintage Books/Random House 


Written by a PhD of Psychiatry with manic- 
depressive illness, An Unquiet Mind recounts first-hand, 
the journey of self-discovery and healing that occurred 


PAGE FIFTEEN 


after the author was finally able to admit she needed 
help. Of course, in a society where independence is 
Stressed, and melodrama is routinely frowned upon, 
any seemingly intelligent person with the disorder would 
try to hide their pain and frustration. But just like Patch 
Adams (but, to my relief, a lot less annoying than the 
shitty movie loosely based on his life) the truth is that 
the healers need to be healed just as much as their 
patients. Dealing with people who were “worse off” was 
one way of avoiding the inevitable focus on their own 
lives. 

The truth, if there is one, about mood disorders, is 
that they are often hard to identify. Many people who 
suffer from manic depressive illnesses aren’t even aware 
that they have them. Others, though diagnosed, have 
little understanding of how to cope with the disorder. 
Many medicate their violent mood swings with alcohol or 
other illicit drugs and focus on the symptom of drug 
abuse as the problem, rather than seeing their own 
chemistry as the source of the illness. Others still cling 
to the manias, and push the cyclical burst of energy to 
the limits with little regard for how it will affect their next 
depression. In the case of Dr. Jamieson and many 
others, it is all of the above. 

The strength of the book is its honesty and clarity. 
Examining her behavior from both a clinical and 
emotionally sympathetic perspective, she manages to 


_help heal the rift between the person she’d like to be and 


the person she is. Her manic $30, 000 buying spree of, 
among other things, a stuffed fox and twenty 
unnecessary reference texts at the university bookstore 
is in direct opposition to her massive lithium overdose 
and suicide attempt. Her life wavers between euphoric 
highs, during which the most illuminating truths of life 
present themselves with overwhelmingly simple beauty, 
and crushing lows, when suicide seems like the only 
viable way of ending the painful and complex web of 
existence. Feelings common to all human beings, to a 
greater or lesser extent. Ultimately, those feelings in 
manic depressives and the thoughts associated with 
them are often far too overwhelming to respond to in a 
sane manner, especially when depression has given 
way to self-destructive patterned behavior. If left 
untreated, manic depressive illness most often worsens 
as the person ages, which, as Jamieson discovered, 
can completely destroy the person’s life. 

Far from being uncommon, mood disorders usually 
carry with them a family legacy. Jamieson reports that 
during her years of education, she uncovered the genetic 
root to her illness and was also better able to understand 
her family by realizing who was afflicted and who was 
not. Overall, the book makes for a very informative 
read for anyone who wishes to know more about why 
their friend, partner, sibling, parent, self or all of the 
above act like they’re totally crazy for no apparen 


reason. ee 


Also recommended is another book of hers | read a 
couple of years ago in one of my writing classes, 
Touched with Fire: Manic Depressive Iliness and the 
Artistic Temperament, a further study of the effects and 
manifestation of the illness in well-known artistic 
families. All in all, her message is simple and relieving 
to those who feel alienated by their invisible abnormality: 
You are not alone in your suffering. 


‘jennym 
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for the love of jamming... 


“Dude, we should really jam this week.” How 
many times have | looked at one of my musician 
friends and enthusiastically blurted that out? 
About as many times as | haven't jammed 
whatsoever. How did | get stuck in this rut? My 
mind is filled with this all-consuming need to 
compose music with other people, but my little 
doodie-filled day planner and things-to-do list just 
doesn't want to let me have my way. The injustice 
is overwhelming. 


But then, | pose the question: Is it really my time- 
schedule, or am | just being a lazy ass? Maybe 
if | had the proper motivation | could easily fit a 
few hours a week into my life for a jam session. 
But could my friends? Utter hopelessness 
consumes me. Am | doomed to play alone in my 


bedroom late at night with the patch cord 
unplugged? Only time will tell. 


The point is, all of this heartache and longing has 
given me new respect for bands that start it and 
keep it going. Especially small bands: garage 
bands, local bands. The amalgamating of 
musicians in somebody's parent’s basement is a 
delicate thing to accomplish - certainly one that | 
haven't been able to pull off. Still, in my deepest 
and darkest of hearts, | nurture the hope that | 
will be satisfied one day. There will be chord 
strumming, fingers pointing and feet kicking. 
There will be rocking out. I’ve just got to make it 
happen, and by the stars above I'll stop making 
these pathetic excuses and go for it. When | get 
the time that is... 


P.S. If you’re one of those praise-worthy 
individuals who has mastered the art of jamming 
and have some stuff to give me, I'd be glad to 
play it over the air, or have you and your co- 
jammies play live on my show. Just drop me a 
note or a tape in my box here in the CFUV 
dungeon of the SUB. 

Danielle Prokop hosts the good rockin’ tonight 
program Booster Shot on CFUV. |! can’t 


-remember what time it’s on. Check Dialtales, 


ya clown. 
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By Lindsay Cooper 


The world may be full of many fishes, but if you’re 
in the scene these days, catching someone 
special may be harder than it looks. Firstly | would 
just like to say that from going to shows for so 
long, I’ve seen enough Dawson's Creek worthy 
scenarios to fulfill my teen cheeze-lovin mind for 
all eternity. | have consulted some reliable sources 
to compose for all of you a list of spice-worthy, 
rockin’ pick up lines. They are possibly fool proof, 
but hey, don't take my word for it. Lets go!(in no 
particular order): 


1. Nice Patches. 

While kick-boxing at your local hard-core show, 
you notice a beautifully cut ‘Coalesce’ and 
‘Jawbreaker’ patch on the shoulder bag of some 
totally spice-worthy individual. You have no 
choice but to think of something incredibly witty 
and wonderful to capture their heart. If you use 
this carefully thought-out line, you won't 
remember what it was like to be single. 


Brothers and Omolara (lead and back-up vocals). 


2. So, (pause with one of those ‘you want me’ 
looks) do you like rock’n’roll? 

This one works well at bar shows, when you or 
your ‘object of lust’ have drunk a few. You look 


across the room and see the indie girl/guy of. 


your dreams, make 
eye contact, hold 
for 5 seconds, then 
look away (do this 
2-3 more times 
throughout a set to 
ensure your 
presence has been 
known). After the 
band’s done, walk, 
stumble or crawl 
over to them. Stop, 
pick a stance (i.e. 
the wall lean) and 
bust out this line. 


3. Can I be your next side project baby? 
(‘nuff said) 


there are many other reasons. And Dub Freque 
certainly isn’t complaining about this relatively 
new wave of interest. 


Dub Freque is a six- piece dub/ska/roots reggae 
band based out of Vancouver that is comprised 
of David (guitar) and Gregg Hathaway (bass/ 
lead and back-up vocals) from Roots Roundup, 
Kurt Laymen (drummer), Andy Coddrington 
(trombone/back-up vocals) from Trenchant, 
Panos Grames (keyboard) from the Grames 


Part of what makes this band so special is that 
almost all of the members have played in or 
alongside an array of artists here and abroad 
for quite some time. 


For example, Omolara whose name means “child 
of my heart” lived in Nigeria until she was ten 
and has played a benefit concert with Peter 
Gabriel for the preservation of the forest in East 
Timor. She has also studied in Senegal for two 
years playing the gimbe (a Yoruba drum made 
with goatskin). The move from Nigeria to 
Vancouver in combination with other artists and 
bands she has played with (such as the Afro 
Nubians, Luciano and Capleton) has contributed 
to an interest in being active with keeping her 
African roots — being someone who can 
empathize with people from the West who 
cannot understand certain aspects of African 
culture. 


“I'm the perfect person to talk to if someone was 
becoming alienated with certain aspects of 
African culture, (regarding man and woman 
relationships) because | know that even though 
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the scene. 


4. Nice Chucks, they’d look better on my 
floor.. | 
For all of you who are looking for some casual 
action, this is for y'all to try. The key is to be as 
chotch-esque as possible. Be the first kid on 
your block to try this one! 


5. “I’m asking you on a date, for the rest of 

your life” 

This is my personal favorite, straight from 
. Jawbreaker to you. Use this one, then stand 

back and watch the emo kid of your dreams melt 

into your arms. In 45 seconds or less. 


If you have any more to share or would like to tell 
me your success stories, write to Offbeat, and 
let me know. That would be rad. Stay tuned to 
Offbeat for a new article each month about the 
scene, interviews and stuff like that. Yo. 


Musically, Dub Freque are solid and have both 
positive and unique attributes. The night | saw 
them play, it was evident from their vibes on 
stage that they were glad to perform. Some of 
the band’s best qualities are that Gregg 
Hathaway plays the bass deeply, unlike some 
bass players who don't play reggae too often 
and play it like a deep sounding guitar. They took 
full advantage of the awesome trombone solos 
of Coddrington. Kurt Laymen’s drums were also 
solid. In some of the songs Laymen would pound 
a deep, steady 4/4 beat while the Hathaway 
brothers (often mistaken for each other) quietly 
slipped in the regular 2/4 reggae off beat in the 
background. The vocals were also good 
(especially Omolara’s) and it was nice to hear 
them isolate the drums and bass with their vocal 
harmonies. And as | briefly mentioned before, 
the band also plays ska. Some ska people who 
are used to listening to more third wave stuff 
may find the music a bit heavy because of its 
medium tempo and heavy bass. Despite this, ska, 
dub and roots reggae fans, as well as others 
who are into other music, would all enjoy some 
of their covers, which included “The Harder they 
Come” by Jimmy Cliff, and “Slave Driver” by Bob 
Marley. Importantly, the band did not overuse 
electronics for echoes and high and low 
frequency sounds. Instead they created those 
same sounds with their own instruments and 
vocal cords. Like echoing OH... OH... OH... OH... 
OH... with their voices. 


As the legendary Clinton Fearon would say, “They 
used a dash of this and a dash of that.” 


_ PAGE SIXTEE 


aed, Pi 


4 


sus cre BY 
(ive and de 


3 \N¥ © F-.- 


1 
4 
i 
1 


\\ 


When 4 Sed cucumber Fee\5 
-[dyresrenead ph will vomit 1 Bs own 
enmitails fo digttact a predite% 
ree to 


Mom Says its o enase fl 


Nes 
Ny) mi y A > 


LS 


. 
~'s 
RNS 


~~ 


Abad the mid-j 
dibhy Nervous. 
Mike prey... J 
Ee oe a 


for the love of jamming... 


“Dude, we should really jam this week.” How 
many times have | looked at one of my musician 
friends and enthusiastically blurted that out? 
About as many times as | haven't jammed 
whatsoever. How did | get stuck in this rut? My 
mind is filled with this all-consuming need to 
compose music with other people, but my little 
doodle-filled day planner and things-to-do list just 
doesn't want to let me have my way. The injustice 
is overwhelming. 


But then, | pose the question: Is it really my time- 
schedule, or am | just being a lazy ass? Maybe 
if | had the proper motivation | could easily fit a 
few hours a week into my life for a jam session. 
But could my friends? Utter hopelessness 
consumes me. Am | doomed to play alone in my 


bedroom late at night with the patch cord 
unplugged? Only time will tell. 


The point is, all of this heartache and longing has 
given me new respect for bands that start it and 
keep it going. Especially small bands: garage 
bands, local bands. The amalgamating of 
musicians in somebody's parent's basement is a 
delicate thing to accomplish - certainly one that | 
haven't been able to pull off. Still, in my deepest 
and darkest of hearts, | nurture the hope that | 
will be satisfied one day. There will be chord 
strumming, fingers pointing and feet kicking. 
There will be rocking out. I’ve just got to make it 
happen, and by the stars above I'll stop making 
these pathetic excuses and go for it. When | get 
the time that is... 


P.S. If you’re one of those praise-worthy 
individuals who has mastered the art of jamming 
and have some stuff to give me, I’d be glad to 
play it over the air, or have you and your co- 
jammies play live on my show. Just drop me a 
note or a tape in my box here in the CFUV 
dungeon of the SUB. 


Danielle Prokop hosts the good fockin’ tonight 
program Booster Shot on CFUV. | can’t 
remember what time it’s on. Check Dialtales, 


ya clown. 


By Lindsay Cooper 


The world may be full of many fishes, but if you’re 
in the scene these days, catching someone 
special may be harder than it looks. Firstly | would 
just like to say that from going to shows for so 
long, I've seen enough Dawson’s Creek worthy 
scenarios to fulfill my teen cheeze-lovin mind for 
all eternity. | have consulted some reliable sources 
to compose for all of you a list of spice-worthy, 
rockin’ pick up lines. They are possibly fool proof, 
but hey, don’t take my word for it. Lets go!(in no 
particular order): 


1. Nice Patches. 

While kick-boxing at your local hard-core show, 
you notice a beautifully cut ‘Coalesce’ and 
‘Jawbreaker’ patch on the shoulder bag of some 
totally spice-worthy individual. You have no 
choice but to think of something incredibly witty 
and wonderful to capture their heart. If you use 
this carefully thought-out line, you won't 
remember what it was like to be single. 


2. So, (pause with one of those ‘you want me’ 
looks) do you like rock’n’roll? 

This one works well at bar shows, when you or 
your ‘object of lust’ have drunk a few. You look 
across the room and see the indie girl/guy of. 


your dreams, make 
eye contact, hold 
for 5 seconds, then 
look away (do this 
2-3 more times 
throughout a set to 
ensure your 
presence has been 
known). After the 
band’s done, walk, 
stumble or crawl 
over to them. Stop, 
pick a stance (i.e. 
the wall lean) and 
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the scene. 


4. Nice Chucks, they’d look better on my 
floor.. - 
For all of you who are looking for some casual 
action, this is for y'all to try. The key is to be as 
chotch-esque as possible. Be the first kid on 
your block to try this one! 


5. “I’m asking you on a date, for the rest of 
your life” 


This is my personal favorite, straight from 


. Jawbreaker to you. Use this one, then stand 


back and watch the emo kid of your dreams melt 
into your arms. In 45 seconds or less. 


If you have any more to share or would like to tell 
me your success stories, write to Offbeat, and 
let me know. That would be rad. Stay tuned to 
Offbeat for a new article each month about the 


bust out this line. 


3. Can I be your next side project baby? 
(‘nuff said) 


there are many other reasons. And Dub Freque 
certainly isn’t complaining about this relatively 
new wave of interest. 


Dub Freque is a six- piece dub/ska/roots reggae 
band based out of Vancouver that is comprised 
of David (guitar) and Gregg Hathaway (bass/ 
lead and back-up vocals) from Roots Roundup, 
Kurt Laymen (drummer), Andy Coddrington 
(trombone/back-up vocals) from Trenchant, 
Panos Grames (keyboard) from the Grames 


Brothers and Omolara (lead and back-up vocals). 


Part of what makes this band so special is that 
almost all of the members have played in or 
alongside an array of artists here and abroad 
for quite some time. 


For example, Omolara whose name means “child 
of my heart” lived in Nigeria until she was ten 
and has played a benefit concert with Peter 
Gabriel for the preservation of the forest in East 
Timor. She has also studied in Senegal for two 
years playing the gimbe (a Yoruba drum made 
with goatskin). The move from Nigeria to 
Vancouver in combination with other artists and 
bands she has played with (such as the Afro 
Nubians, Luciano and Capleton) has contributed 
to an interest in being active with keeping her 
African roots — being someone who can 
empathize with people from the West who 
cannot understand certain aspects of African 
culture. 


“I'm the perfect person to talk to if someone was 
becoming alienated with certain aspects of 
African culture, (regarding man and woman 
relationships) because | know that even though 


scene, interviews and stuff like that. Yo. 


Musically, Dub Freque are solid and have both 
positive and unique attributes. The night | saw 
them play, it was evident from their vibes on 
Stage that they were glad to perform. Some of 
the band’s best qualities are that Gregg 
Hathaway plays the bass deeply, unlike some 
bass players who don't play reggae too often 
and play it like a deep sounding guitar. They took 
full advantage of the awesome trombone solos 
of Coddrington. Kurt Laymen’s drums were also 
solid. In some of the songs Laymen would pound 
a deep, steady 4/4 beat while the Hathaway 
brothers (often mistaken for each other) quietly 
slipped in the regular 2/4 reggae off beat in the 
background. The vocals were also good 
(especially Omolara’s) and it was nice to hear 
them isolate the drums and bass with their vocal 
harmonies. And as | briefly mentioned before, 
the band also plays ska. Some ska people who 
are used to listening to more third wave stuff 
may find the music a bit heavy because of its 
medium tempo and heavy bass. Despite this, ska, 
dub and roots reggae fans, as well as others 
who are into other music, would all enjoy some 
of their covers, which included “The Harder they 
Come” by Jimmy Cliff, and “Slave Driver” by Bob 
Marley. Importantly, the band did not overuse 
electronics for echoes and high and low 
frequency sounds. Instead they created those 
same sounds with their own instruments and 
vocal cords. Like echoing OH... OH... OH... OH... 
OH... with their voices. 


As the legendary Clinton Fearon would say, “They 
used a dash of this and a dash of that.” 


“Tuesday 
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BY NOEL FRIESEN 


If you've heard Brent Carmichael play before 
you already know he’s friggin good. If you haven't 
heard of Brent but you’ve seen that dude 
downtown with the dogs in sunglasses, the ones 
that can pick up beer. cansmwelleBrent’s way 
more talented. Hesplays big parties like Simmer 
Love, which.you said you weren’t going to go to, 
but all your friends ended up buying tickets for. 
They stayed up all night and had a great time 
while you stayed at home watching intimate and 
interactive with Creed. So read this interview, go 
watch him play, and dance around like Elaine 
Bennis. 


OFFBEAT: For those who haven’t heard you 


DJ before how would you describe the 


music you enjoy playing? 
Tribal. Very tribally based whether it's trance or 
house. 


Tell mé a little bit about who or what 
inspired you to begin DJing . 

That's one I’ve never had before. | think it was 
Patrick Cowly who's an old producer/DJ from 
the early eighties. The way he structured his 
music at a time“When they werent doing digital 
music yet was kind of beyond@atribal-very cyclic 
and circular and made me feel kinda high without 
doing any drugs. 


Who inspires you now? 


HUMP 
Wednesday | 


Storr 


‘Vaca nt 


Neciar 


Musically | don’t think 
anyone specifically. | 
think collectively... 
everybody. | could never 
put my finger on 
anybody that’s a really 
strong influence 
because every time | 
hear someone | go “Oh | 
really like this guy.” Butit 
changes day by day by 
Gay. 


Considering that 
you fe probably one 
Sor the most _in- 
Gemand DJs on the 
slang you must have a hectic lifestyle. 
Describe a weekend in the life of Brent 
Carmichael. 

Normaiy Fridays and Saturdays I’m either playing 
@t musn or else |’m booked out of town. 
Occasionally | play in town but | try not to play 
t6OMHMUCh in town because | don’t want to burn 
myself out of my own community. 


You mentioned Hush... what does it bring 
to Victoria? 

Hush, in case people don’t know is just Rumors 
back again. But what it brings is a mixture of the 
culture that started the whole dance movement. 
But it took 20 months from when Rumors closed 
down until we came back again and | noticed a 
difference in the scene that | was working with. 


Friday 
Hush 
saturday 
Lush 
sunday 
» DRAG-O-RAMA 
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Progressive / Trance / House / Breaks 
Tuesday thru Sunday 


Because the gay scene has a life of its own 
musically when things are new they hit them 
right away. They don’t wait for them to be new 
and go “Oh does everybody else like this?” They 


hear it and go “Oh yeah, this is great!” * 


So they latch on to the music much sooner 


that the mainstream public would or a 


mainstream dance club? 

Much sooner. That's the underground gay scene. 
| mean just like any culture there’s melting pots 
and variants of it but yeah, the underground part 
does. The whole tribal sounds came from the 
gay clubs of New York. | remember clearly those 
time periods and so that freshness is what | 
really like about it. 


On a scale of one to ten how do you feel 
Victoria rates for electronic music in terms 
of radio exposure? 

In terms of one to,denuiWould say two. Because 
if it wasn’t for AAe University Station, CFUV, and 
one hour on@iie neW Station, Unless it hits the 
top pop chafis they dont play it. 


Do you foresee a day when B.C. will have 
its own all\e@léctronic music station? 

Yeah | do. | thiKifS Going to depend more on the 
cost of doing a Station father than the judgment 
values of the people who run the station. There’s 
a market for it just by the fact that you can serve 
so many parties in B.C. and have thousands and 
thousands of kids there that are consumers. But 
the people that are running the stations are more 
worried about the pop culture because they're 
even bigger. 


How about Victoria’s audiences, how do 
they rate in comparison to other places 
that you’ve played such as Vancouver and 
Toronto? Does Victoria seem more 
receptive to your music? 

| would rate Victoria one of the top audiences 
and that's separate from them having heard me 
forever. But every time | bring a big DJ in they're 
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always amazed at Victoria’s audiences and 
go so far as to give me cut rates to come 
back and play again. Miss Moneypenny’s, 
which is a huge club in London, one of their 
resident DJ’s will come and play for me just 
for flights. That's just because he so likes 
playing on a Saturday night in Victoria. 


Who are some good DJ’s coming out 
of Victoria right now? 

Well | can’t answer that because everyone 
would say, “ why didn’t you say me?” 


Traditionally Europe and the U.S., 
specifically Detroit, Chicago, and New 
York have been on the forefront of 
electronic music. Is the Canadian 
scene keeping itself progressive or 
do you find that we’re always playing 
catch up? 

| think the bigger the city the more they play : 
catch up. I’ve been to some really small cities that are ahead of what | would 
hear in somewhere like Detroit. The huge cities like Toronto will be locked into 
a Style and it'll only be the small clubs that'll play anything else that might be 
new because they want to be known as something. Detroit's really bad that 
way. Basically it’s hip-hop and techno, and the techno in Detroit is a lot smaller 
than you would realize until you get there. ALL the clubs play hip-hop and 
ghetto-booty. 


How many years have you been DJing for? 
About 15 or 16. 


lin those 15 or 16 years how have changes in technology, such as 
the internet, MP3s, and music software affected your work? 

.The electronic part of it has been affected. | don’t use MP3s because so many 
of my friends are producers who | respect. | can see that it (technology) does 


~ change DJing. | know a lot of people who download other people’s tracks and 


‘then play CDs when they're playing but | just don't do it. 


You play a little hardhouse, and one of the legendary hardhouse DJs © 


is the late great Tony De Vit. 

| think Tony De Vit was brilliant. I'm surprised that you would know who he 
was cause a lot of people don’t. Obviously a resident of Trade which is a 
huge bar in England. But | think his remixessaresbrilliant and his DJing style was 
really fast and really clean. Has@iSically Shoved hardheuse into the forefront. 


So what can we expeét from you in terms Of parties you'll be playing 
and new music you fl be putting out? 

Parties | might be playing? Many. Music 1il be putting out? Phat Pink is really 
pushing me really Mara 16 put out my CD and | havent done it yet. | was 
supposed to hav@ it Gone like Six monthS ago So that Should be Gaming up 
shortly. 


Ok here’s some Q and A. Answer the first thing that comes to mind. 
Record you’d Kill the pope for? 
Magnifique by Magnitigue 


Record you'd rather see burn in hell? 
Any of the every soumany Ace of Base tracks. 


Best single of the year? 
This year it would probably“WGt @ hilt yet Dut Of What 1'Ve heard so far it would 
be Max Graham's remix of Losf22, 


Are CD turntables the wave of the future? 
Not for DJs generally but they are for pop artists. 


The actor who would star in a movie about Brent Carmichael’s life? 
According to my friends... Satan. . 


photos by Noel Friesen 
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O17 YATES (NEAR WHARF) PH (250) 382-LUCK (5825) 
Open 7pm every night, shoot some pool, beerhall chill 


Movies start at ee CALL 382-LUCK FOR SCHEDULE 
Hang out after fora sweet and funky Jj Sarah 


blend of deep and tribal house with Han nah 


— MONDAY 
AtOMIQUE presents __ Monday Live 


NOV 06 - The City Planners feat. Moka Only, Jeff Spec, and Ishkan 
plus DJ Squantos. Tix $7 @ door. 


NOV 13 - Global Electronic from the UK with Six Degrees recording artists 
Banco de Gia and State of Bengal plus Brent Charmichael. 
Limited capacity event. Tix $15 @ door and adv. @ Boomtown. 


NOV 20 - Victoria's own Darren Glover and friends. Tix $4 @ door. 


NOV 27 - Live dubwise transmissions with Pacific Frontal System 
plus DJ Salamander. Tix $5 @ door. 


TUESDAY = 
-sistersonic 


Get down and shake your groove thing with the illegitimate love child of Whip & Diva 


WEDNESDAY 


5 dn do de te ned 
FEFF FF + +44 


Hip hop, reggae, rare groove, & assorted exotic beats with DJs Verse, 
Salamander, Murge, & Phlo - and featuring MCs Kia, Demoe & Just B 


THURSDAY 
Rockahilly/ wettern twang rockabilly 


LIVE 
NOV 02: Lionel Leroy Ward and a Band - NOV 09: Daisy Dukes 


FRIDAY a SATURDAY 
resident Cj Sellyfish (Velvet) 


plus visuals by combine 


Soerere NOV O08: Chociair - NOV 23: Alien Rebels and Buttiess Chaps - NOV 38: Fred Eales 


PAGE|TWENTY 


B REVIEWS 


1-Speed Bike 
Droopy Butt Begone! 
Constellation 


In 1-Speed Bike’s struggle against 


~~» thie world, bet on 1-Speed Bike. 


Droopy Butt Begone! is Aidan Girt’s 
(from godspeed you black emperor!) 
second side project - following in 
the same vein as his previous 
activist-themed Exhaust. This 
release is chock-a-block full to the 
brim of what every musically choicy 
protester needs - strong Canadian 
experimental rhythms. with a 
flowing drum beat and decidedly 
cut’n paste/anarchistic mindset. 
This cd (the actual disk itself has a 
picture of Curious George high on 
ether) would make any PC- 
governmental-conservative shiver 
with fear and crap in his pants, 
(nothing is more depraved than a 


monkey on a serious ether binge) _ 


before he even got it into his 
discman. As the spoken poem/toilet- 
rant that finishes the album reminds 
us - ‘any movement that forgets 
about class is a bowel movement.’ 
Add a steaming dollop of toilet 
flushing, scatological in-jokes and 
little bits of anarchistic poetic 
manifestos interspersed with 
Aidan’s speedy drums and... what 
have you got? You have yourself 
something fine to listen to as you 
ponder Manufacturing Dissent 
while stuck on the porcelain throne. 


Saul Lothe 


Black Eyed Peas 
Bridging the Gap 
Interscope | 


Back in ‘98 the Black Eyed Peas 
released their stellar debut album 
Behind the Front. At the time, their 
lyrics offered a fresh spiritual 
approach to the stale world of hip- 
hop. Not spiritual in any religious 
sense, but spiritual in a self- 
empowering, positive sense. The 
west coast rap trio were definitely 
“musically in touch with their 
creation” and their positive vibes. 
This combined with their funky jams 
was a brand new joint on the hip 
hop scene that appealed to both 
hip-hop cats and a rock crossover 
audience. But now, after the 
emergence of other good vibe 


crews like J5, Dilated and Mos Def, 
the Black Eyed Peas message is no 
longer new, nor refreshing. This 
isn’t to say that Bridging the Gap 
isn’t a good album, in fact it’s a great 
hip-hop album that successfully 
bridges the gap between hip-hop 
and rock. It’s just that my 
expectations were very high and 
the shallower, less insightful lyrics 
(e.g. on ‘Go Go’ they sing “Come on 
party people, let's have a good time.” 
Not exactly heavy stuff) were a 
disappointment after the lyrical 
genius of Behind the Front. Instead 


. of pushing themselves even further 


and growing as musicians, BEP 
seem content to rest on their laurels. 
Which is fine, seeing as how they 
still produce funky, energetic good- 
time music. This album also features 
a whole cast of great artists like De 
La Soul, Mos Def, Wyclef Jean, 
Macy Gray and J5 rapper Chali2na. 
Definitely worth checking out, 
Bridging the Gap just doesn’t reach 
the high water mark set by their 
debut. 

adambomb 


Songs:Ohia 
Ghost Tropic 
Secretly Canadian 


For most people, about the only 
good use for change is what you 
get back at a store. In reference to 
a band you admire, change is a very 
hard thing to get your head around. 
IWhen Jason Molina, the man behind 
Songs:Ohia, told me this record 
was unlike anything he had ever 
done before, my pulse quickened 
and my sweat glands began to 
secrete fluids at an alarming rate. | 
was anticipating the worst. | paced 
at night, my sleep was unsettled. 
Different? How different? Then 
after checking the mail every day, 
the album came. It took seconds to 
get the shrink wrap off and the CD 
revolving. It took a few minutes, but 
it hit me. Like usual, | had worried 
for nothing - the album was brilliant. 
If you can think of a word more 


_ powerful than brilliant the album is 


that. The songs are sparse and 
beautiful. There is so much going 


on musically that you get fully. 


encompassed by the album. One 
song isn’t enough, you crave more. 
You fantasize traveling by yourself 
through the desert on a cold night, 
with only Molina’s elegiac voice to 
keep you company. You get stunning 
vibes and piano, plus a multitude of 
percussive instruments playing 
listlessly throughout the entire 
album. The album has a great 


conceptual presence as the songs 
intertwine to give it a truly epic feel. 
This is by far the best album I’ve 
heard in a long while. 


John Welk 


“Godspeed You Black Emperor 


Lift Your 
Skinny 
Fists 
Like 
Antennas 
to 
Heaven 
Kranky 


Oh man. What can | say about old 
Godspeed that hasn’t been said 


already. | guess | could say that after. 


seeing them perform live, my love 
for them has increased tenfold. | 
don’t even know what tenfold 
means. The waves of pure 
exaltation that gripped me, the 
welling of tears wavering behind 
my glasses and_ orange 
eyeshadow... | love music. It 
changes my life, affects me in ways 
unspeakable, throws me into the 
depths of depression and/or high 
drama, heals me when l’m 
hopelessly low and gives me 
strength in myself. It can make my 
life a movie. | don't care if | sound 
like an ass. This is how | feel about 
Godspeed, playing at top volume on 
my headphones, or at top volume 
on my stereo. On a related note, 
we are starting a Weird Al Yankovic 
inspired Godspeed cover band 
called Godspeed You Black 
Hamburger. Please stay tuned for a 
one and only show of Godspeed 
You Black Hamburger, coming 
soon. 


Lyndsay Sung 


Quasimoto 
The Unseen Y 
Stones Throw Records 


The first time | heard Quasimoto 
was about a year ago when | was 
co-hosting Subzero radio show and 
D-Whiz threw it on the platter and 
gave it a whirl. Between answering 
the phone and writing down 
requests | caught a piece of the track 
that was playing. “Maaan, this guy 
is wack,” | said. “His voice sucks 
worse than Eminem’s!” But, that 
was all | could say before the phone 
rang again and some confised 


youth was shouting for Tupac in 
my ear. A few months later | 
purchased an LP by one of my 
favorite new groups from the West 
Coast, The Loot Pack. Upon giving 
it a listen and nodding my head to 
Mad Lib’s dope _ production, 
Quasimoto began spitting his 
rhymes and all | could do was smile. 
What he said was ill and kinda funny 
at the same time. | could tell that the 
voice was not a natural one but 
rather studio enhanced such as that 
of Del's alter ego Unicron. The man 
behind the madness was actually 
Mad Lib, | would later find out, and 
so began my admiration for Lord 
Quas. With the release of the 
Unseen, | finally had enough 
Quasimoto to not have to scour the © 

Internet looking for his music. The - 
best way to describe this album is 
as some way out other shit. The 
only thing it could be remotely 
compared to is something produced 
by Prince Paul and even at that, the 
music is totally different and the 
lyrics are very original. Someone 
complained to me once that the 
beats were too choppy and that the 
cuts were all sloppy but | didn’t have 
to say anything before he realizéd 
that that was how it was supposed : 
to be. With samples of dialogue from 
what sounds like super-old movie 
footage running throughout the 
entire album, every time | hit play 
there was something comical | had 
not heard before. Quasimoto is 
definitely not for everyone as | 
learned by watching the facial 
expressions of my girlfriend one 
day when bumping the CD in my 
car. But, if you’re tired of all the bling 
bling, shot your moms, look at my 
ride, big booty hoe, I’m going to rob 
you bullshit that is out there right 
now, give the Unseen a listen and 
you might be surprised what you 
here. 


DJ AREMS 


State of Bengal 
Visual Audio 
Six Degrees 


While ice hard beats and growling 
bass sound great on a dark 
Saturday night dance _ floor, 
sometimes it’s nice to chill’ at home 
on a Sunday to the same 
progressive sounds - without your 
hungover neighbours kicking a hole 
in your wall to shut you up. Enter 
Visual Audio, which offers the 
culturally curious a great disc to 
listen to outside the 4am Rinseout. 
Zaman has won respect in the 


instruments, 


scene through remixing tracks by 
heavyweights Massive Attack and 
prolific Pakistani singer Nusrat Fateh 
Ali Khan, and through touring with 
Goldie/Tricky “collaborator” (heh 
heh) Bjork. The tracks on Visual 
Audio feature a range of 
including sitars 
(always trippy), funky guitars, 
saxophones, flutes, minimalist 
keyboards, and bizarre samples 
(the disc begins with an on-board 
announcement to the passengers 
of “Flight 1C 408”). The tempo 
weaves from mellow break-beat to 
jungle, and the tracks are built 
around a nicely representative 
structure which doesn’t lose its 
appeal after repeated listenings. 
Instead, like all good jungle, it grows 
on the listener as she begins to 
decipher the subtle rhythmic 
patterns and melodies hidden 
between and underneath the beats 
and breaks. It was also my 
introduction to the East Indian 
musical tradition of the Bauls, 
wandering minstrels of Bengal 
whose sound influences “Elephant 
Ride.” Overall, Visual Audio does a 
bang-up job of mixing traditional 
ethnic instruments and melodies 
with the progressive sounds of 
now. | would recommend the disc 
for mellow Sunday morning/ 
4fternoon sessions; this one is chill- 
out-business. 

Rob McMahon 


Art Bergman 
Vultura Freeway 
AudioMonster.com 


The newest from this west coast 
legend is actually a re-release of 
Bergman's first solo album, 
released originally as Poisoned in 
1984, and available only on 
cassette. Engineered by Cecil 
English (DOA, NoMeansNo, Jello 
Biafra) the CD contains ten 
perfectly crafted pop songs and 
features guest appearances by 
members of the Subhumans, the 
Young Canadians, the Modernettes 
and Pointed Sticks. One listen to 
these songs makes the listener 
realize why Bergman is so highly 
regarded by many of today’s top 
Canadian acts (great melodies, 
great lyrics) and how influential he 
has been (the guitar line in “Virgin 
Territory” could easily have been 
lifted from any of the Tragically Hip’s 
first four albums). So go out and 
buy Vultura Freeway or any of Art 


Bergman's other albums, knowing 


that you are supporting one of the 
truly great Canadian artists of the 
past twenty five years. 


lan Gormely 


De La Soul 


Art Official Intelligence: Mosaic 


Thump 
Tommy Boy 


Mosaic Thump is one of those 


-albums that, even though you're 


pretty sure there’s no one else 
around, you can’t seem to turn it up 
past 2 on your volume dial, and then 
it’s still embarrassing to listen to. 
Despite the recent editorials in your 
favorite music mag about the rebirth 
of respectable hip hop, this album 
is a metaphor for the decline in 
mainstream hip hop innovation over 
the last ten years. You knew this 
was going to be bad; with the 
return of De La came a massive 
publicity campaign, eleven guest 
spots, truly ugly cover work and 
an online “bonus track” listed as the 
17th song on the album. Besides 
the godawful r&b choruses and 
otherwise unnotable tracks that 
sound like anything that happens to 
be on MuchMusic at any given time, 
there are some more enjoyable 
moments. The Beastie Boys’ 
collaboration is fairly annoying due 
to excessive and mundane 
sampling but is at least listenable. 
The high point of the album is “Words 
from the Chief Rocker’ in which De 


*La Soul rap about going to see Busy 


Bee (who has about thirty seconds 


of mic time on this track) over a 


classic Fab 5 Freddy instrumental. 
Oh, this is the first release in a three 
cd series. 


Luke 


SOA AE Wks re 


Punk Rock and Hip Hop 
Tons of Used CDs and Vinyl Too! 


BLACKBALE RECORDS 


409 Fitzwilliam Street, Nanaimo B.C. 
250-753-2252 @ e: bikball@island.net 
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Pizza by the slice 
- Licensed Premises 
open until 3AM 
- Monday ‘Saturday 


lei special! 
Two 10” pizzas for $9 
eteatin / take out} 


784 Yates downtown, next to the Odeon Theatre 
call 995-2722 to order yummy pizza. 
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Jerk With A Bomb/Atilas Strategic 


September 29, 2000 
Thursday’s Sports Bar 


Victoria’s Atlas Strategic got their show off 
to a roaring start. | was shocked out of my 
hops and candlelight-induced tranquility by 
an unnerving growling behind me. | watched 
as two men carried a rather feisty bear- 
suited (he was too feisty to be an Ewok) 
man on to the stage. At this point all eyes 
left off focusing on beer and cigarettes 
and were transfixed on the stage, where 
Atlas Strategic had begun to kick out the 


2. jams. Our furry friend turned out to be 


drummer Steve S. who treated the audience 
to several barely bearable jokes throughout 
the evening: What’s a bear’s favorite 
doughnut? A bear claw, stupid. Steve S.’s 
drum kit included such interesting additions 
as a fire bell, garbage can lid, bedpan, 
hubcap and a cowbell. When questioned 
about why he had made these particular 
percussional decisions, Steve explained 
that they “sound like shit.” Fortunately, 
those bad bedpan beats combined with 
Johnny P.’s orgasmic organ playing to 
create some very funky sounds. At times 
Johnny's organ added a haunting dimension 
to the music, while at others it sounded 
just plain whacked. Johnny P. also plays 
sax on Atlas Strategic’s soon-to-be-released 
album, but their producer Scott Henderson 
(Sea of Shit Studios) filled the role for this 
show. The trinity of good sax, krazee 
drumming and awesome organ elevated 
Atlas Strategic above mere guitar-driven 
rock ‘n’ roll outfit. Of course, the guitar at 
this show could drive if it had to, the ride 
would just be slightly less interesting. 
Brooklyn C. (guitar) and Dan B. (guitar, 


vocals), though lacking fuzzy costumes, 
both played well throughout the show, 
although Brooklyn’s guitar and vocal 
talents were eclipsed by the dramatics 
of her band mates. Dan B.’s moves, 
vocals and statement that this show was 
a benefit for “eyeless flipper babies” 
reminded me of a younger, more sober 
Shane McGowan. Towards the end of the 
set, Johnny P. stood up from his organ 
and attempted to engage the audience 
with a spirited preacher monologue. 
Johnny’s one-sided conversation with 
Jesus was pretty funny, but was only a 
warm-up for the inspired comedy of what 
was to come. Following the Lord’s 
direction, Johnny removed his shirt, 
donned a pair of latex gloves and began 
to rub baby oil over his torso. Like all 
good preachers, though, Johnny realized 
the importance of reaching out to the 
congregation and, so, implored the 
audience to assist him in the application 
of oil. A hilarious scene ensued as the 
air filled with the scent of baby oil and 
the unwashed masses aided in rubbing 
our preacher down. 

Vancouver's Jerk With a Bomb followed 
the Atlas Strategic set. After the theatrics 
of Atlas Strategic, the audience (myself 
included) appeared too restless to 
appreciate the sedate yet skillful 
performance of Sean McBean (vocals) 
and Josh Wells (drums/keyboard). | 
couldn’t help but notice the impressive 
coordination that Josh employed in order 
to be able to play drums and keyboard 
simultaneously. Jerk With a Bomb is a 
band | would like to see again, but some 
time when | am heart-broken, alone and 
sleepy. 


Sara Young 


Everybody’s going to... 


LYLE’S PLACE 


726 Yates St. 382-8422 
711 Goldstream 478 - 9272 
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BUM/Pingu 
Magic Teeth Record 
Independent 


Wow! After only three releases, Magic Teeth 
has managed the near-impossible. Not only 
does this slice of vinyl look beautiful (there 
are two different colors of wax that I’ve 
seen) but the packaging is superb. 
Alternative Comix superstar Steven “Ribs” 
Weissman has turned in a cover that literally 
blew my socks off. If the purely aesthetic 
qualities of this 7 inch weren't enough, it’s 


RONI SIZE 


got two brand new songs by Canada’s own 
BUM! I’ve been waiting to see if they'd 
show their faces again. Oh, and 
wait... There’s Pingu again. This 45 has so 
much going for it that all | can do is urge 
you to buy yourself a copy. | know, | know, 
records aren't the greatest format when it 
comes to convenience, but boy do they 
smell nicé. Kudos to Andrew Molloy for the 
epic “Feel Like A Lotta People.” Go, buy 
this record. Long live Rock and Roll! 


Dr.Pancake 


GIVEAWAY 


ENTER TO WIN A COPY 
OF THE NEW RON! SIZE 


ALBUM “IN 


THE 


MODE.” EMAIL OFFBEAT 


WITH TENDER RONI IN 

THE SUBJECT LINE... AND MAYBE 
YOU WILL ALSO WIN A CHANCE TO 
MEET BOBBY BROWN SO YOU Two 
CAN DO SOME “COKE TOGETHER. 
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